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I NT. CASI NO

JULI E CARVALHO (20) slimbrunette, works one of the CRAPS
t abl es.

RONNI E BELUQ O (20) nedium build, athletic male, dark brown
hai r, approaches Julie's table.

RONNI E
What’' s up?

JULI E
What’ s up? Not hing’ s up.

She delivers a coy snmle

I NT. OFFI CE | N CASI NO

TOVMMY CARVALHO (53) portly bald nale, is observing the
casino floor below himfromhis elevated office perch.
Behind him his chair and desk. To his right is MARI O
PALAG O (38) a bouncer-Ilike dark italian.

TOMWY
What’' s that kid doing in here? |
t hought we got rid of him Wat’s
he think he’s doi ng hangi ng around
nmy daughter?

MARI O
You want nme to get rid of hinf

TOMMY continues to study the scene bel ow hi m
TOMW
Tell Eddie to keep a watch over
hi m

Mario | ooks at Tommy. Monentarily studies him Turns, and
| eaves.

| NT. CASI NO FLOOR.
Ronni e | eans over the table.
JULI E

My father is so going kick you out
on your ass.



RONNI E
Oh? So let him

JULI E
Ronni e - stop causing ne probl ens.
Let’s neet after | get off work.
You're just going to get nme and you
in trouble here.

RONNI E
| Iike it like that.

| NT. SAME.

EDDI E EMECHI O (34) well-built, brown hair, stands by a row
of fruit nmachines. H's careful eye takes in his
surroundi ngs; he offers nods and occasional smiles to
passi ng punters, and receives and a nocking slap to the back
of his head.

EDDI E
Jerk. What do you want?
MARI O
Kid s in again.
EDDI E
What ki d?
MARI O

Kid that was screwi ng the bosses
daughter. W kicked his ass a
coupl e of nonths ago.

EDDI E

Bel ugi o' s boy? He’s back here?
MARI O

Uh hu.
EDDI E

And the boss wants him..

MARI O
Quietly. Very quietly. Just don’'t
di sturb the other custoners.



| NT. SAME - CRAPS TABLE.

Eddi e anbles up to Julie's pitch

EDDI E
Where’s your friend?
JULI E
Sorry, Eddie? What friend?
EDDI E
Your little friend, Julie. Were’'s
he gone?
JULI E

Oh him He's gone. He left. Wy do
you want to know?

Mario strolls up to Julie’s table, hands in pockets. Renpbves
hi s hands, and places them arns straight, hands over his
crotch.

MARI O
Hey Juli e.

JULI E
What do you want ?

Mario flicks his head to one side.

MARI O
Daddy wants to see you.

Julie clears cards fromthe table.

MARI O
Now Jul i e.

Julie clears cards fromthe table. d ances toward Mari o.
JULI E
Yeah Mario. | heard.
EXT. JULIE S HOUSE - GARDENS - LATE EVEN NG

A stone Pagoda stands in the acreage of the gardens. Julie
squeal s as Ronni e grabs her.

JULI E
No!

Ronnie rolls over her.



JULI E
You know we are in so nmuch trouble.

RONNI E
h? Wiy so?

JULI E
My Dad saw you in there today. He
called his nmen over just after you
left.

RONNI E
Your Dad has so got issues.

Julie pushes Ronnie up, as she rises to a sitting position.

JULI E
Ronni e. Those neat - heads al nost
hal f killed you last time. | know
t hose guys. They wouldn't give a
crap if they had to..., you know...

RONNI E
| aint bothered by your Father’s
men, Julie. They don’t scare ne.

JULI E
But they scare ne Ronnie. Wen
t hi nk what they want to do. They're
going to be peed off toni ght. Daddy
wanted to see ne.

RONNI E
Ch? What about .
JULI E
Uh? | don’t know. | should have

been there |ike a hour ago.
(She snorts, |aughs.)
Except |'mhere with you.

RONNI E
On! You're a bad girl!

He grabs her and rolls her over.

| NT. CASI NO - OFFI CE.

Tomy is sat on a | eather sofa in the office. Mario and
Eddi e are sat adjacent to him Opposite is LENNI E VERCH O
(34) dark gl asses, long-coat, sat on a sofa. Tommy sucks on
a fat cigar.



TOMWY
He’'s screwing with ne isn’'t he?
Sending his kid in her to screw ny
little angel. And she don’t see a
thing. ' Cause she’s blinded.

MARI O
She thinks she | oves the guy. She
doesn’t under st and.

LENNI E
What do you want nme to do.

TOMW
Do you really think that the kid
gi ves a toss?

MARI O
He ai nt bot her ed.

EDDI E
G ves a toss about what?

Tommy turns to Eddi e and Mario.

TOMWY
| nmean, once he’s called off by
Daddy, then he aint gonna give a..

LENNI E
Tommy. Respect. Respect and
everyt hing. What do you want ne to
do?

Tommy takes a draw on the cigar.

TOMW
Got to figure this out Lennie. Are
they a couple of kids in love? O
has that piece of crap Belugio
deli berately sent that piece of
crap son of his to dirty up the
only precious thing | got left in
this world?

LENNI E
Tomy. ..?
TOMW
G ve ne sone space here. | need to

think alittle.

Lenni e gets up.



LENNI E
Talk it over over with your guys
Tommy. Just when you nake a
decision let nme know. W don’t need
to tal k about anything el se.

TOMWY
| appreciate it Lennie. You're
going to hear from ne.

Lennie exits.

EXT. JULIE S HOUSE - GARDENS.

WLL SCALETTO (42), well-built nmale, turns as he hears a
sound. Briskly noves toward the noise, keeps his shoul ders
low. In the distance he can see two figures running to the
wal | .

W LL
Hey. Stop. Right now.

The two figures adjust, turn, then speed up toward the wall.
WIIl renoves his gun. Stops, fires a shot.

CUT TGO

EXT. JULIE S HOUSE - GARDENS - LATE EVENI NG - CONTI NUOUS
Ronnie and Julie laugh as they run nmadly. A loud CRACK enits
from behind themas they are feet away fromthe wall.
Ronni e’ s upper left shoul der erupts. Julie is on his right
hand side. She screanms and covers her head with her hands.
Ronnie is flung forward hitting the wall wth his head.
Jul i e approaches Ronni e.

WIIl runs to where Ronnie and Julie are.

W LL
Julie? Is that you?

She spins round to see WII.

JULI E
You killed him

W LL
You don’t know he's dead.

WIIl kneels next to Ronnie.



WLL (CONT' D)
Ronni e. You dunb-ass. Wat are you
doi ng here?

JULI E
He isn’t noving. You killed him

W11l runmmages around in his pocket. Julie steps backward.

W LL
We need to get an anbul ance. Got to
get this kid to a hospital.

JULI E
It’s what you al ways wanted. Al of
you.

WI|l takes a nobile out of his pocket and jabs in a nunber.
Julie continues to wal k backwards, slowy steping away from
t he scene.

W LL
(I'n to the nobile)
Yeah | need a anbul ance. Fast.

Julie turns and runs.

| NT. CASINO - OFFICE - A SHORT TI ME LATER
Tomry Carval ho is on his feet, a phone pinned to his ear.

TOMWY
WIl. WII. What are you telling
me?

Tomry paces the room fist raised and clenched. Mario is
freeze-franed with a glass of scotch half-raised to his
nmout h.

TOMW ( CONT' D)
She was with hinf
(seet hing rage)
What do you nean she was with hinf
Where is she now?

Eddie is sat on the sofa: he | ooks towards Mari o, who
returns his gaze.

TOMW ( CONT' D)
What do you nean you don’t know?
(border-1ine apoplectic)
Sort this WIIl. Do you hear what
|’ msaying to you? Do you? | nean
( MORE)



TOVMY (CONT' D) (cont’d)
do hear what |’ m saying right now?
Sort this out.
| NT. MARCELO BELUG O S RESI DENCE - CONTI NUOUS.

Large gates closing off the inpressive drive. Aintercomto
the right-hand si de.

Julie, tears stream ng, bangs on the intercom
A crackl ed voi ce answers, indecipherable.

JULI E
They killed him

A response, inaudible.

JULI E
lt’s Julie. Carvalho. | want to
speak to M Belugio. They killed

Ronni e.
A crackle, indistinct.
JULI E
Ronni e. He’'s dead.
| NT. CASI NO - OFFI CE.
A phone rings.

TOMWY
G ve ne that.

Mari o speedily hands the phone over to Tommy.

TOMWY
Marcel o, Marcelo. Listen to ne.
(pauses, |istens)

He ai nt dead, he's ok believe ne.

CUT TO

| NT. MARCELO BELUG O S LOUNGE - CONTI NUQOUS.
MARCELO BELUG O (58) greased graying hair, bejeweled male.



MARCELO
Bel i eve you? Wiy am | being told
he’'s dead? | got soneone here
telling nme ny boy is dead.

TOMWY
Listen to ne. Your boy’'s going to
be ok...

MARCELO

Going to be ok? | want to now what
is going on Tormy. There is a very
bi g probl em happeni ng here.

TOMW
| know this is screwed up, but we
just need to cone to a solution.
No-one is saying that your boy is
dead.

MARCELO
(rmock | aughs)
No- one? Tommy | got your daughter
here, she’s blubbing Iike there's
no tonorrow. She says ny boy’s
dead. How you going to answer that?

Tomy freezes.
TOMW
You got ny daughter? How did you
get ny daughter?

MARCELO
She canme to nme Tonmy.

Mar cel o put the phone down. Shakes his head.
BACK TO SCENE

I NT. CASI NO - OFFI CE - CONTI NUCUS.

TOMW
Mar cel 0?
(pause)
Mar cel 0?

Tomy noves the phone away from his ear.

TOVWWY ( CONT’ D)
How d he get ny daughter?



10.

Tomy | ooks toward Mario and Eddie. Hi s face is graven. He
| ooks away.

TOMW ( CONT' D)
CGet down to the hospital. Both of
you. Find Ronnie. Wait for ny call

Mari o and Eddie i medi ately nove toward the door.

FADE QOUT:

| NT. MARCELO BELUG O S LOUNGE - A SHORT TI ME LATER
Marcel o puts a phone to his ears. He straightens hinself.

MARCELO
Tommy? White sedan. Of Fifty
Fourth Street. Registration...

I NT. CASI NO - OFFI CE - CONTI NUCUS.

Tomy listens. He puts the phone down. Looks up. Picks the
phone up. Jabs a nunber.

TOVMWY
Lenny? | need a favor. Like
tomorrow. Fifty Fourth Street.
Here’ s what you need to do..

EXT. FIFTY FOURTH STREET - LATE EVEN NG

Lenny approaches a white sedan. Stops two feet fromthe
trunk. Checks the registration. Pushes the trunk button. The
lidlifts. He turns his head away, face contorting.

Turning so that he is facing away fromthe car he nmakes a
call.

LENNI E
Tommy? Yeah, she’s here. |'msorry
Tomy. It’s not good...

EXT/ I NT. HOSPI TAL ENTRANCE - A SHORT TI ME LATER
Mari o and Eddie enter the main entrance. They hurry. Mario
talks to the receptionist. Eddie checks the surroundi ngs,

there is an urgency to them bot h.

They continue down in the hospital with haste.



11.

| NT. HOSPI TAL ROOM - CONTI NUQUS.
A sterile room Ronnie lies still. H's eyes cl osed.
The DOOR to the roomis shut.

A | oud BANG A BODY conmes CRASHI NG t hrough the door. Eddie
and Mario follow.

They sight Ronnie. Raise their GUNS. Enpty their nmgazi nes
into Ronnie. They lower their arns. Mario takes a nobile out
of his pocket. Eddi e checks around, nervously.
MARI O
Tomy. . ?
| NT. MARCELO BELUG O S LOUNCGE - A SHORT Tl ME LATER.

Marcel o hol ds a whiskey. He is in deep thought. Ravaged by
guilt? Regret?

A phone rings a few feet front him He |ooks up. Stares.

Marcel | o stands. Moves to the phone. Hesitates. Picks it up.
Li stens; offers a weak sm | e.

MARCELO
Hey. Tommy. ..

FADE TO BLACK:
THE END



