The I ntervi ew #1

Si nmon Col | i gan



FADE | N:

I NT. OFFI CE - DAY

A Cutter of desks pushed against walls - strewn with
conmputers, video caneras, nagazi nes. The detritus of gadget
nodernity.

On two npdern office chairs with no barriers between them
sit --

TOM BRADLEY (34), relaxed, but smart, fashionable.
Per pendi cular to him- ARNOLD TULLY (58), silver haired,
contented maturity oozing from him

TULLY
(conti nui ng)
-- the docunentary, of course, is
less the nmedia, little the canera,
and nore the man.

BRADLEY

TULLY
More the man, as it’'s the
rel ati onship of the man that is the
measure of it.

BRADLEY

Well, wthout --
TULLY

So this is ny chall enge.
BRADLEY

lt’s --
TULLY

This -- this new nedi a.
BRADLEY

The future' s new.

TULLY
(di sm ssive)
Al ways was. But for nme, how does
this newness inpact on what was?

BRADLEY
You see, the thing with the
future--



TULLY
That key human rel ati onship?

Bradl ey shifts a little, collects and conposes his thoughts.

BRADLEY
The relationship is still there.

TULLY
Masked by nodern bits and pieces.

BRADLEY
VWll, brought to life, given new
energy, by different --

TULLY
You see, what the digital has given
with one hand - it has renpved with
anot her.

BRADLEY
Vell nmaybe if we could --

TULLY
And unl ess we know what it has
r enoved.

BRADLEY
Vell, vyes.

TULLY
| nmean, are you replacing the
corner stone with a distraction?

Bradl ey nonentarily ponder the point.

BRADLEY
It’s an obvious argunent, and |
woul d certainly say that --

TULLY
| was taught as a youth, not nuch
ol der than yourself --

BRADLEY
It’s really --

TULLY
That the foundation --

BRADLEY
|’d really like to --

Tul Iy stops.



TULLY
Am | boring you?

Ful | wei ght of the question bears down on Bradley.
He takes it in.

And considers it.

And chews it sone nore.

And then --

Del ivers his answer wth care.

BRADLEY
(consi der ed)
You are.

Tully sits back a little. Surprised, but he’'ll take it on
t he chin.

He adjusts his position, and readies hinself for round two.

TULLY
So maybe you would care to - excite
me, sonmewhat ?

BRADLEY
| was sincerely hoping that it’s
you who woul d be doing that.

Tully | eans back, clearly nore confortable now, but it’'s
shal | ow.

TULLY
(faux)
Well, you ve clearly indicated that
| failed sonmewhat in that arena.
Bradl ey gestures with his hand, open-pal ned, reciprocating
Tully’s dramati zed hopel essness.

Bradley nods a little.
BRADLEY
vell --
(beat)
-- yes, you have.
The men neasure each other.

A nmonent to re-assess.



TULLY
Qut with the old, and in --

BRADLEY
| wanted to hear what you had to
say.
TULLY
For why?
BRADLEY
This rel ationship you spoke of ?
TULLY
Go on.
BRADLEY
A matter of character?
TULLY
(noddi ng)
It is.
BRADLEY

Strength of character?

Tul 'y consi ders.

TULLY

O depth. Strength and dept h.
BRADLEY

Coul d you express that in a nodern

frame?
Tully smles alittle to hinself.

BRADLEY ( CONT’ D)
Gve nme its nodern re-telling.

TULLY
| can re-tell it.

Bradl ey gl ances at his watch.
BRADLEY
Look, time’s on us. Thank-you - for
comng in.

He offers an outstretched hand to Tully.



BRADLEY ( CONT' D)
W'll be in touch.

FADE OUT



